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VOICE OVER DURING OPENING CREDITS

There are sounds along with music of a woman tossing and 
turning in her sleep. There is then the abrupt sound of a 
woman gasping as if she has been awakened by a nightmare. We 
do not see her. 

INT. ANA'S BEDROOM - NIGHT

An alarm clock reads 3:33am on a elegant nightstand with a 
candle beside it and a woman's fancy watch, bracelet and 
earrings. We hear one last final gasp.

INT. ANA'S BEDROOM - DAY

The same alarm clock is now going off and it reads 7:00am. We 
see the objects on the nightstand in the light of day. A 
woman's arm reaches over to turn the clock off. She throws 
the covers off of her. Not showing any of her full face we 
see the rest of her beautiful brown body from her waist down 
sitting on the edge of her crisp all white decorated bed. Her 
legs are bare and strong and she is wearing a short silk red 
nightgown. She gets up and walks to her bathroom.

INT. ANA'S BATHROOM-DAY

The woman is in the shower. The bathroom is full of steam. 
She steps out of the shower face still not seen. She grabs a 
towel wraps it around her body.

INT. ANA'S BEDROOM - DAY

She is sitting on the edge of her bed putting her underwear 
on. A pair of fancy red lace panties and bra. She stands to 
reveal her beautifully toned body. Still no face. She walks 
toward her amazingly organized and high end closet. She grabs 
a black pencil skirt and puts it on. She then grabs a button 
up blouse that has a slash of red in it and puts it on. She 
grabs a pair of fancy shoes and puts them on her feet. She 
then grabs her final piece a black blazer. She walks back to 
her bedroom. Throws blazer on bed beside her as she sits back 
on edge of bed and she puts on her fancy watch , bracelet and 
earrings from her night stand. She grabs her blazer off her 
bed and walks over to her full length mirror. We finally see 
the full body and face of the strong , beautiful , confident 
high powered attorney Ms. Ana V. Rin.( AFRICAN AMERICAN 35-
40)
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EXT. STREET- DAY

Ana is walking up to her office building carrying her fancy 
handbag and a cup of coffee.

INT. OFFICE BULIDING /RECEPTION AREA-DAY

Ana walks into her reception area where her slightly frazzled 
secretary Megan Rhodes (20's) tries to stop her before she 
goes in her office.

MEGAN
Good Morning Ms. Rin.

ANA
Good morning Megan. Everything ok?

MEGAN
I tried to stop her. But you have 
someone waiting in your office. The 
mother from the Walton case. Do you 
want me to get security?

ANA
No, it's ok. 

INT. ANA'S OFFICE-DAY

A very worn and upset looking woman who has obviously been 
through a rough ordeal is waiting in Ana's office. Ana's 
office is the full display of her prestige and success. Angel 
Johnson (African American,30's) is there to confront Ana. Her 
son was murdered and Ana defended the man responsible for his 
death.

ANA
Ms. Johnson. You really shouldn't 
be here.

ANGEL
Where else should I be? Please 
explain to me where else I should 
go to get some answers?

ANA
I understand you are not happy with 
the verdict....

ANGEL
Not happy? Not happy....my son is 
dead. Your client murdered him. You 
defended a murderer...
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ANA
I have a responsibility to my 
client...

ANGEL
You painted my son out to be some 
thug, some threat, some result that 
was what  a "consequence of his 
actions" , you said.

ANA
Look Ms. Johnson , I understand you 
are upset but my job is to 
defend....

ANGEL
You don't UNDERSTAND SHIT!!!!

Angel bangs her hand down on Ana's desk. Megan rushes in 
office.

MEGAN
Everything ok in here Ms. Rin?

ANGEL
No everything is not ok....

Angel reaches in her purse.

MEGAN
Ma'am please no...

ANA
Please Ms. Johnson I need you to 
calm down.

MEGAN
I can call security...

ANGEL
YALL are not calling anybody! You 
are going to listen. 

She takes her hand out of her purse and puts pictures on 
Ana's desk of her son. Picture of him graduating. Picture of 
him on the swim team. Picture of him playing the violin. 
Picture of him in a Howard sweatshirt. Picture of him and her 
one halloween in funny costumes. 

ANGEL (CONT'D)
This is my son. This is him. Not 
what you made him out to be be in 
that courtroom . My beautiful boy 
that was on his way to college.
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ANA
I sympathize with your situation I 
do. But you cannot be here . You 
really need to leave.

ANGEL
He wanted to be a teacher some day. 
He told me he loved me probably 
more often than any teen boy does. 
That's him. LOOK AT HIM!!! Look at 
him "sista". That's who you made 
out to be some thug that deserved 
what he got. 

She grabs all the pictures except the one of his graduation 
photo. She leaves that one behind and walks out the office 
past Megan.

MEGAN
Are you ok? Should I call someone?

ANA
No Megan. It's fine. Just please 
give me a moment.

Megan closes the door to leave Ana in her office alone. She 
sits down in her chair and picks up the photo of Angel's son. 

EXT. STREET- DAY

Ana is walking down the street. Her cell phone rings. We see 
the time on the phone is 11:11. She answers as she comes to 
an intersection and is not paying attention to a car that 
runs a red light. The car hits her. Ana is laid out in the 
middle of the street with a stream of red blood coming from 
her forehead.

INT. DARK ROOM-NIGHT

Ana is sitting alone on the floor in a dimly lit cold 
abandoned room. She is dressed in a black tank top and black 
leggings. She wipes blood from her forehead. She looks 
around. She then hears a voice and a more defined light and 
presence walks towards her.

ANA
Hello?

As the presence steps more into focus we see that it is ANA 
dressed in a white dress. 
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ANA (CONT'D)
Who are you? What is going on here?

ANA W.
I want you to come with me.

ANA
What the hell is going on here?

ANA W.
Funny you should use the word hell. 

ANA
I'm having a bad dream. This has to 
be a dream.

ANA W.
I'm afraid it's not a dream. And I 
need you to come with me right now.

ANA
What? This is crazy. Why....

ANA W.
Because she's coming.

ANA
Who?

ANA W.
Let's go Ana. I need you to trust 
me.

There are loud footsteps that begin to approach them both. We 
see coming into the room another version of Ana dressed in an 
all red pant suit with red heels.

ANA R.
Well hey Ana. Going somewhere?

ANA
What's happening. Why are there two 
...me's...this is insane.

ANA R.
No. Not insane. You're just trying 
to leave and I can't let that 
happen. 

ANA
What are you talking about?



6.

ANA W.
She wants you to go with her Ana. 
You could have just come with me 
but now that she's here, you have 
to decide.

ANA
Decide what?

ANA R.
That's what I like about you. You 
like to give choices. So sweet. I 
mean do your job by all means. But 
really there's no competition. I 
mean my suit speaks for itself.

ANA W.
That's always been your problem 
red. Seeing things as a competition 
when well... there really isn't 
one. And the suit, not all that 
sis.

ANA
Look I don't have time for this. I 
just want to get out of here!

ANA W.
Well you have decide who you're 
going to go with.

ANA
Am I dead?

Both other Ana's look at each other.

ANA W./ANA R.
Maybe.

ANA
What the hell does that mean?

ANA R.
Look she's trying to get you to go 
with her...she wants to show you 
something...yadah yadah yadah. But 
you don't know her, you know me. We 
have been doing this. Crushing 
school, winning cases, making money 
, stopping anybody that gets in our 
path. All those people who didn't 
believe in us....Ana we proved them 
wrong.
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ANA W.
And Really where has it gotten you. 
She thinks you don't know me but 
you do. Remember how you used to 
dance? How you loved to play and 
joke around with your friends. How 
you really wanted to help people. 
You remember Robert....

ANA R.
We remember how he left her. How he 
couldn't deal with her success...

ANA W.
He left because all she wanted to 
be was successful, like nothing 
else mattered...

ANA R.
And What is wrong with being 
successful?!!!!

ANA W.
Nothing. But she is lying, bullying  
stepping on people in the 
process...she broke his heart for 
what...

ANA R.
She had to...how was she going to 
get into a firm like that huh? She 
did what she had to do and she told 
him...she apologized.

ANA
Stop. Stop I don't want to hear 
this!!

ANA W.
But she keeps doing it, what "she 
has to do". And it doesn't matter 
the cost or who its hurts as long a 
she wins?

ANA
No!

ANA R.
Yes! we want to win! There is 
nothing wrong with that!  if others 
get hurt well that's on them...they 
should be tougher..

(MORE)
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ANA R. (CONT'D)
this world is tough damnit and only 
the strong survive ...you gotta be 
strong Ana ...you gotta be 
strong...you gotta win ...you hear 
me win...win ...win...

Red Ana is really getting heated. She is all in Ana's face.

ANA W.
Ana I'd really like you to come 
with me now...

Ana R. pushes Ana W. 

ANA R.
You are not taking her anywhere. 

ANA W.
Ana I really need you to decide...

ANA R.
You go with her and EVERYTHING you 
worked for gone!!! You gonna let 
her take everything from you...she 
doesn't know you like I do...

Ana R. pushes Ana W. again and again.

ANA R. (CONT'D)

Look at her she's so weak, so damn 
weak...you can't have her!!

ANA W.
Ana?

ANA
What do you want me to do? Stop! 
Stop pushing her!!

Ana R. knocks Ana down. She grabs Ana W. By the throat. Ana 
just watches in horror.

ANA (CONT'D)
Fight back , fight back!!!

ANA W.
Decide Ana...

Ana R. looks as though she is winning as it seems Ana W. is 
starting to loose her breath, Ana W. Gasps.
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EXT. STREET- DAY

Ana is laid out on the intersection with a stream of blood 
coming from her forehead. She gasps.

INT. ANA'S BEDROOM - NIGHT

An alarm clock reads 3:33am on a elegant nightstand with a 
candle beside it.

INT. ANA'S BEDROOM - DAY

The same alarm clock is now going off and it reads 7:00am. We 
see the objects on the nightstand in the light of day. A 
woman's arm reaches over to turn the clock off. She throws 
the covers off of her. Not showing any of her full face we 
see the rest of her beautiful brown body from her waist down 
sitting on the edge of her crisp all white decorated bed. Her 
legs are bare and strong and she is in cotton blue boy 
shorts. She gets up and walks to her bathroom.

INT. ANA'S BATHROOM-DAY

The woman is in the shower. The bathroom is full of steam. 
She steps out of the shower face still not seen. She grabs a 
towel wraps it around her body.

INT. ANA'S BEDROOM - DAY

Ana goes to her closet . We still don't see her face. She 
grabs a pretty but simple blue sun dress and puts it on. She 
grabs some plain white sneakers and puts them on her feet. 
She walk over to he mirror and we see her full body and face 
and she looks beautiful and serene. No make up, no fancy 
jewelry. Hair in a natural fro.

INT. APARTMENT BUILDING/HALLWAY -DAY

Ana knocks on the door of the apartment. Angel answers.

ANGEL
Ms. Rin what are you doing here?

ANA
Do you mind if I come in?

ANGEL
I don't think that's a good...
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ANA
Please.

Angel lets her in. Her apartment is simple but warm. She 
notices her sons bedroom. She walk in.

ANGEL 
What are you doing?

The room is decorated with awards and posters. A nice boy 
bedroom. She notices the pictures of Jamal on the desk with 
his graduation cap and Howard Sweatshirt on. She begins to 
cry. She turns to Angel.

ANA
I'm sorry. I am so sorry.

She hugs Angels. The two stand in an embrace.

THE END.


