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FADE IN:

Various footage Of UFO’s, aliens, and Area 51 play during the 
V.O. of the ART BELL RADIO SHOW clip.

A CALLER, a panicked, nearly hysterical man calls the show in 
a frantic sense of urgency. He claims to work for Area 51,

He says he was let go from the top-secret government compound 
deep in the Nevada desert. The man cannot divulge his 
location. He is in a hurry.

RADIO SEQUENCE: ART BELL RADIO SHOW

CALLER (V.O.)
Art

ART BELL (V.O.)
Yes

CALLER (V.O.)
Hi, um i i i i don’t have a whole 
lot of time um-- 

ART BELL (V.O.)
Well look, let’s begin by finding 
out whether you’re using this line 
properly or not--

CALLER (V.O.)
Uh Area 51.

ART BELL (V.O.)
Were you an employee or are you 
now?

The Caller sounds nervous, breaths heavy.

CALLER (V.O.)
I... uh former employee. I was let 
go on a medical discharge about a 
week ago... and and I I’ve kind of 
been running across the country um 
um I don’t know where to start... 
they’re gonna um, they’ll 
triangulate on this position really 
really soon--

ART BELL (V.O.)
You can’t spend a lot of time on 
the phone so give us something 
quick.
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CALLER (V.O.)
Ok, um, um, ok well, what we’re 
thinking of as as aliens are, 
they’re... uh, they’re extra 
dimensional beings that an earlier 
precursor of the um... space 
program made contact with. Uh... 
they, they are not what they claim 
to be. Uh they have infiltrated a 
lot of uh, a lot of aspects of of 
the military establishment, 
particularly the Area 51. The 
disasters that are coming they, the 
military... 

He’s frantic.

CALLER (V.O.)
I’m sorry, the government knows 
about them, and there’s a lot of 
safe areas in this world that they 
can begin moving the population to 
now Art.

ART BELL (V.O.)
But they’re not doing, they’re not 
doing anything--

CALLER (V.O.)
They are not! They want the major 
population centers wiped out... so 
that the few that are left will be 
more easily controllable. 

The man is weeping now, and suddenly it starts to static. His 
hysterical crying can be heard in between the static. 

CALLER (V.O.)
(Unrecognizable words)

It turns silence. One, two, three, four, five seconds of dead 
air.

The call is disconnected.

FADE TO BLACK.

END RADIO SEQUENCE

FADE IN:
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DREAM SEQUENCE: INT. - SHED - LOFT - NIGHT

BIANCA, African American, jumps out of her sleep in a cold 
sweat. She breaths heavy, chest rising and falling rapidly. 
She’s on the floor of the upper loft with her BABY DAUGHTER. 
She looks to her right, gently touches her daughter’s hand.  

A shoveling sounds gets her attention. She turns towards the 
edge of the loft. She meets the bulging eyes of an alien 
being.

Bianca jumps in fear.

BIANCA
Ahhhhh!

END DREAM SEQUENCE

INT. SHED - LOFT - DAY

REPEAT: Bianca jumps out of her sleep in a cold sweat. She 
breaths heavy, chest rising and falling rapidly. She’s on the 
floor of the upper loft with her baby daughter. 

She turns towards the edge of the loft. Nothing is there. Her 
daughter is fast asleep. She gently touches her hand.

Bianca slides her body to the edge of the loft, cautiously 
looks around below her. There is an eerie silence. Human 
existence is scarce.

She slide back, sits up, changes her daughter’s diaper then 
breastfeeds her. Then she burbs her, gives her a pacifier. 

Bianca preps a long cloth, sits her daughter on her back, 
wraps her around her firmly as she fuses.

BIANCA
I got you baby. It’s ok. 

Soothed by her Bianca’s voice, her daughter begins to calm 
down.

BIANCA (CONT'D)
(singing)

Hush little baby, don’t you cry, 
Mama’s gonna sing you a lullaby. 

Bianca shifts her body to the edge of the loft, avoiding 
crackling the floor. She looks over, scans the room. The 
coast is clear. 

3.



4.

Picks up her bookbag, puts in on it in-front of her.

BIANCA (CONT'D)
(singing)

Hush little baby don’t say a word, 
Papa’s gonna buy you a mocking 
bird.

Bianca opens the ladder, brings it down to the floor, quietly 
begins stepping down. 

BIANCA (CONT'D)
(singing)

And if that mocking bird don’t 
sing, Papa’s gonna buy you a 
diamond ring.

INT. SHED - LOFT - DAY

BIANCA
(singing)

And if that diamond ring is brass, 
Papa’s gonna buy you a looking 
glass.

She quietly folds the ladder, places it down. 

Something hits the window. Bianca holds her mouth, tries not 
to scream. She looks out the window, it’s a branch. 

She sighs in relief. Her daughter begins to fuse again.

BIANCA (CONT'D)
(singing)

And if that looking glass gets 
broke, Papa’s gonna buy you a billy 
goat. You gotta hush now baby. 
Mama’s got you.

She looks out the window, carefully opens the door, walks out 
the yard into the woods.

EXT. WOODS - DAY - CONTINUOUS

Bianca quietly walks through the woods, avoids stepping on 
twigs. The rustling leaves are full with morning dew. The 
golden rising sun shines in-between the trees.

She arrives at the foot of the church steps, looks around to 
assure the coast is clear. 

She gently opens the door, steps into the hallway.
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INT. CHURCH HALLWAY - DAY - CONTINUOUS

Bianca carefully closes the door behind her, checks out the 
hallway for any movement or activity.

She cautiously walks down the hall and into the kitchen, 
closes the door. 

INT. CHURCH KITCHEN - DAY - CONTINUOUS

Bianca gently unwraps her daughter, puts her on the chair in 
front of her. She suckles on her pacifier.

BIANCA
Good girl. Mama’s right here.

Bianca opens the cabinet doors, removes snacks left in the 
cabinets, places it on the table. It’s just enough to fill 
her bookbag. 

She sits on a chair in-front of the table, gobbles down a 
cereal bar.

BIANCA (CONT'D)
(to herself)

Emm. So good.

Her daughter stares at her.

BIANCA (CONT'D)
(to her daughter)

Don’t worry. Another year and you 
can have one. 

(to herself)
Hopefully we’ll be back to normal 
by then.

Her daughter's eyes move to the door, behind Bianca. A sound 
of footsteps walks by. 

Bianca slowly turns around, looks at the small window in the 
door. No one is there. 

She quickly puts the snacks in her bag, swiftly grabs her 
daughter, ties her firmly on her back. She returns her 
bookbag in-front of her.

Before heading out she looks out the door window. The 
hallways seems empty.
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INT. CHURCH HALLWAY - DAY

Bianca cautiously steps into the hallway. There’s a MAN, 
African American, standing frantically still at the end of 
the hall. His face is filled with terror. 

They stare at each other in utter silence. His horrid facial 
expression reflects on Bianca’s face. She slowly covers her 
daughter’s head with her jacket’s hoodie.  

BIANCA
Hi.

The man’s breathing intensifies. He doesn’t wave back.

BIANCA (CONT'D)
Are you OK?

His face is now horror-stricken. He slowly shakes his head 
from side-to-side, responding “no”.

Bianca holds her breath in shear panic.

Suddenly, an alien runs out from the side, pounces on top the 
man. He screams.

The ear-splitting sound of his bones cracking scares her 
daughter. Her pacifier drops to the floor. She burst into a 
loud cry, it echoes down the hall. 

FADE TO BLACK

THE END
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